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I mean such terms as "pattern," "rhythm," " surface," " point of view/5 and so on. It is customary,, for example, to find pattern in Henry James, and whenever a critic uses the word he is putting in an indirect plea for the Jamesian novel. Mr Forster finds "pattern," inevitably enough, in 'The Ambassadors, and "rhythm," more originally, in Marcel Proust. Mr Lubbock, again, quite fails to find his "point of view" in Tolstoy, and is somewhat dismayed. There is something a little precious in writing about the novel in this way. We assent lazily to those terms, but we do" not really believe that a novel has a pattern like a carpet or a rhythm like a tune. When Mr Forster mentions "pattern" and "rhythm" we know what he is talking about, but we know, too, that it is neither pattern nor rhythm. James is the father of most of those question-begging terms; he was an incurable impressionist; and he has infected criticism with his vocabulary of hints and nods. Applied to works of the first rank, that vocabulary is ridiculously inadequate. " Pattern " may suffice quite well for The Ambassadors; "rhythm" is incapable of indicating the quality of Proust. It